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Editorial
Comics are for everyone.

There is a comic in existence that will appeal to every single person on the
planet for one reason or another. Not becasue it's been thought out or
specific people have been targeted as a demographic, but because comics
are a narrative and communicative form. They are not a genre, they are not
a banner around which to assemble ugly ideologies, they don't belong to
anyone. They are available for all to use and enjoy.

There is a strange insistence in fandom that has grown stonger in recent
times. It is the obsession of some to claim ownership over the things they
profess to love. The immediate by-product of this mentality is exclusion of
others. If you believe you own a thing it then becomes your mission to
protect it, keep others you judge as harmful away from it. Might sound like a
perfectly natural instinct until you realise that this ownership is completely
illusory. It's simply a construct to act despicably towards people and groups
that they already have an ingrained and unnatural negative bias towards.
It's base tribalism, finding the protection of a group from which to make
attacks you've always wanted to make but never felt safe or secure enough
to mount alone.

Anyone that believes ‘comics’ are only one thing for a very specific section
of society are blatantly ignorant. They have not attempted to study the range
of content available or the historical context of the books they hold in high
esteem.

Comics have always been the medium of new ideas, new ways of doing
things. Old ideas and doctrines quickly fall away; get discarded so
everything can move forward and get better.

| hope this trend will continue.

Ken Reynolds
Editor

August 2018
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WORDTOWN
, [DAHO i

THERE'S NO PLACE IN =~ = = = DA *ILETTERS: KEN REYNOLPS
THE WORLP LIKE
WORETOWN, IEAHO. [

"A GLANCE AT ITS 2,000
ACRES OF CROP LAND MIGHT [
S| GIVE YOU THE IMPRESSION ITS
= | LIKE ANY OTHER FARM TOWN...

VERY, VERY WRO

NN

I "..BUT YOU'P BE

"WHERE OTHER
AGRICULTURAL-BASED =
COMMUNITIES GROW l

CORN, BEANS, POTATOES

| ANP OTHER NUTRIENTS WE
Y NEEP FOR FAILY LIFE.

WYADDYN 7He PeopLe oF worrTown ff/
I W[/l erow someTHiNG we use
1/ A VI TO COMMUNICATE ANF MAKE
I N\ | ze-amionsHps with peopLe. [
. | i
i/ (h'r)"

X104 8 BEINVIANE

1

4 "SOMETHING THAT EPUCATES |—
US, MAKES US GROW. THE BASIC | =

=% BUILPING BLOCK OF SOCIETY...

WORPS... \
PEFINITIONS...
LETTERS ANP
NUMBERS...

"NO, THeY PoN'T arow [ LIS}
LIBRARIES SiLLY.." )



"ROP RUTH HAS GROWN oy GROWING
OVER TWO HUNPREP WORPS, A S WORPS 15 VERY
HALF THEIR PEFINITIONS, ANP ; i PIFFICULT, THERE'S
NEARLY THREE HUNFRED ) Y ) YEARS OF TRAINING,
CHARACTERS ANP LETTERS, g EPUCATION, AND HARP
! =4 WORK REQUIREP TO
HAVE A GooP
SEASON.

BUT THE
REWARPS ARE
ENFLESS,

"ALL OF WHICH HAVE BEEN SOLP TO
PICTIONARIES OR THESAURUSES
ANP ENTITIES THAT USE COPE."

YOU HAVE TO BE PATIENT.
YOU HAVE TO STRATEGIZE
ANP WAIT FOR WHEN THE THERE WAS A
MOMENT IS RIGHT. TIME I HAP TO WAIT
FIFTY YEARS TO GET
A PEFINITION FOR

"HE TOOK ME OUT TO A FIELP WHERE HE
GREW PRIMARILY PUNCTUATION MARKS ANP

ABBREVIATIONS TO PICK ME OUT SOMETHING.

- 1 BN ; K > ITALIAN, FROM
-é’?i?? ‘:// AAST / A § & = | THE SMELL.
) ( {@-“ £ 4 [ : WORPS AND
3 LANGUAGES LONG
s LOST OFTEN TURN LP
PURING THE FARMING
YEAR, AND THIS SEEMS
TO BE AN EARLY
VERSION OF THE
SEMI-COLON.

LITTLE
BUGGERS
i WERE CONFUSING
EVEN IN THEIR
INCEPTION.




ROV TOLP Us THAT
HE'S BEEN TRYING TO
CREATE NEW WORPS
THAT WILL HAVE MCRE
RELEVANCE THAN THE

ONES HE'D ALREADY /.

THESE NEW WORPS
REQUIRE MORE ATTENTION
COLP TEMPERATURES, AND

PARKNESS.

HE ALSO WANTED

US TO WARN ALL VIEWERS
THAT THEY MIGHT BE MORE
THAN INAPPROPRIATE FOR

i &0 .
YOUNG CHILPREN. AT LEAST,

THEY WILL BE
SOMEPAY.

IT WILL
BE HUGE. IT'S

- CATCHY. MY KIPS HAVE
\  ALREAPY STARTEP

SAYING IT.

MY GRAPHERS
SAY IT REFERS TO
FEMALE GENITALIA AND
TOLP ME I SHOULPN'T

MASS PROPUCE IT, BUT

I SEE SOMETHING

ANE
REMEMBER, THAT'S
RUTH WOREFARMS, YOU
CAN CALL THEM ANP
RESERVE A TOUR ON
SATURPAYS ANP
SUNPAYS.

GREAT

| STORY, SARAH.

1 AND IN OTHER
i NEWS...

EXPLICIT
CONTENT

PARENTAL
GUIDANCE
SUGGESTED

HOW
PO WE KEEP
WORPFARMERS
LIKE YOURSELF IN
BUSINESST

LEARN AS
MANY WORPS AS
YOU CAN. FEEP YOUR
VOCABULARY EVERYPAY
ANP MAYBE COME
POWN ANP VISIT US
IF YOU HAVE THE
CHANCE!
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WILLIBM TOSEPH SORENSON, HRVING
BEEN COMMISSIONED OF TESUS CHRIST,
1 GAPTIZE YOU IN THE NAME OF THE
FATHER, AND OF THE SON, AND OF
THE HOLY GHOST... AMEN.

TOU KNOW WILLIAM, NOW THAT ALL
: WILLIAM TOSEPH SORENSON,
We'Re TUST $0 pROUD O ToUR SNS 1Rl Boen WASHED MR T THE_ RUTHORTY OF THe

OF YoU WILLIAM! IN THe WATERS OF BAPTISM, YOU'RE THE

MELCHIZEDEK. PRIESTHOOD THAT 1
PUREST, CLEANEST BOY ON THE WHOLE HoLb, 3 CONFER. JPON YoU TH

PLANET/ RARONIC PRIESTHOOD, AND ORDAIN
YOU 10 THE OFFICE OF DEACON..

TOU KNOW WILL, THe PRIESTHOOD IS
THE AUTHORITY TO ACT IN THE NAME
OF OUR HEAVENLY FATHER...

BLESS YOU WITH THE KNOWLEDGE THAT YOUR
FRTHER IN HEMVEN LOVES TOU RS DERRLY S
1, TOUR FATHER ON EAZTH, LOVE YOU.

1 WBND BESTOW BLL THE RIGHTS, POWER BND
qe9 AUTHORITY OF THAT OFFICE. WILLIAM, 1 NOW

IT15 & GREAT RESPONSIBILITY
THAT YoU NOW HOLD.. BE TeUe
T0 WHAT YOUR MOTHER AND

T HRVE TRUGHT YOU, SON...




| WILLIAM, ONE DA YOU MIGHT WELL
HAVE DOUBTS RBOUT THE CHURCH..

FMTH 1S ACTION, NOT KNOWLEDGE,
AND.. UM, T MEAN FOR Me.. ITS...

NEVERMIND.
SLEEP TIGHT, SON.

WILLIAM TOSEPH SORENSON, WITH THE AUTHORITY OF THE PRIESTHOOD
THAT T HOLD, T LAY MY HANDS UPON YOUR HEAD AND SET YOU APART
S B MISSIONARY AND A WITNESS OF TeSUS CHRIST, To SerVe A
FULL-TIME, TWO TEAR MISSION, IN THE LONDON, ENGLAND MISSION.




BUT WHY HRJE YoU STOPPED
COMING? 1'M BISHOP OF Ted
WHED NOW... WHAT WILL
PEQPLE THINK?

MUTHOAITY OF THE PRIESTHOOD T HOLD, T
ORDMN YOU TO THe OFFICE OF BISHOP
AND SET TOU RPART AS SUCH, AND
BESTOW... UPON YoU...

R foue motHee 1§ cone Now
WILL. SHE LEFT US 100 EpeLr |
AD T AA OLD AND TIRED..

HEY, OLD TIMER, SORRY [T BEEN R 201 5 -_

HET DAD, WE'RE PLL GOING
LITILE WHILE SINCE Y LAST VISIT v§ T

T0 MISS GRANDPR.. HOW

BETWEN THE STAKE AND THE KIDS ME TOU HOLDING UP.?

1 HREDLY GET TME 1O SLEEP!

/

I.'lluﬂ.wln‘ll | ™ 7| L Vb .
WILLIAI TOSEPH SORENSON, WITH THe | | ¢ AALLIMR 05GPt SoRCAtIoN. WA e
BUTHORITY OF THE PRIESTHOOD THAT T HOLD, WE LK OUR HANDS UPON YOUR
H&Dml“ gfmi %T%Bﬂm% HERD BND oﬂ%m;«a TOUghN N&spgsgw oF
/ THE LORD TESUS CHRST, AND ONE OF HE'S WITH TOUR GRAND-
ML THE KEYS OF THAT OFFICE. HIS SPECIAL WITNESSES. d MOTHER NOW. HE'S HRPPIER.

G MV AR

G o e ' y
e DEAR FATHER IN HEAVEN, T M GRATEFUL AND HUMBLED
ol Temere i ) 61 IRT CALLING. S AN MPOSILE... YET 1.. 1 FEAR THAT et e Mron oot 1
1 uﬂggﬁ,m amél cntuﬁﬁﬂ 1:;1 THe.. “Eelsqr oFs Engl THY SON. THAT T MIGHT FEer 7y, .
ABILITY... WHEN T HAVE NOT " 5
AV Y S0, TeSus st Wit e PRIN% HIS HaNDS "~ 7€
) 24 O e ke ditee,

5 ME... “\\ % 1 mews

HOW CAN T HELP THE MILLIONS
OF MEMBERS OF THY CHUECH.., IF




THRNKS, FOR WRICHING
THEM FOR 1S, DAD! WE'LL
See You LAT Eﬂ

MOMMT TOLD Me THRT YOU'Re AN
APOSTLE, SHE SKD THAT MERNS YOU'Re

k SPECIAL WITNESS OF TESUS...

BUT... BUT HiE
YoU ever SEEN
TESUS, GRANDPA?

BLRIGHT KIDDO, TOUR
SISTER'S FRST BSLEER
'S YOUR TURN.

YoU KIDS HAVE
FUN NOW,

\HE.LL, WHT DON'T
1 ANSWER TOUR
QUESTIONS AFTER
YoU'Ve BRUSHED
ToUR TeeTH?

DOES THAT MEAN THAT
YOU'RE MORE SPECIAL
THAN EVERYONE ELSE?

$0... YOU'Re
NOT SpecipL?

OH NO, T DON'T THINK
il 50, HEMENLY FATHER
A LOVES US ALL EQUALLY.

WELL... WELL YoU Se& MATTHEW,
THERE MRE SOME EXPERIENCES THAT
ARE TUST TOO SACRED TO SHARE..

Al ™

END




I'M SORKY TO HEAR
ABOUT PATCHES.
THAT'S... REALLY SAP.

/7 YEAH. I JusT
\ UHH... WANTEPD TO...

[ 5HE Was A
\ eoov PET.

IT WAS FOUR IN THE
MORNING. ANT MY EYES
JUST OPENEP. I GOT UP
ANT? WENT TO LOOK. SHE
WAS JUST SITTING THERE.
I KEPT LOOKING AT HER
TO SEE IF SHE WAS
BREATHING.

HER BREATHS
WERE 50 SLOW.

I FOUNV THE OTHER CAGE...
THE OLVER ONE... ANV I GOT IT
READY. I CHANGETD THE BEPTING
ONE LAST TIME FOR HER.




I PUT HER IN THE FRESH
CAGE REALLY GENTLY AND
I JUsST SAT WITH HER.

I COVEREV HER UP WITH
THOSE LITTLE SCRAFS OF
BLANKET. ANV I JUST KEPT
WISHING YOU WERE THERE
WITH ME. WITH LS.

SILLY...
LITTLE ROPENT,
Y'KNOW... I'm
CRYING FOR A...

I KNOW WE
HAP OUR...
PROBLEMS. T

WASN'T ALWAYS...

IT WAS THE
WEIRPEST THING.
I JuUST WOKE
UP. NO ALARM.
I WOKE UP.

BUT, PO YOU EVER THINK THAT
MAYBE WE COLLP... TRY AGAIN?
MAYBE GET BACK TOGETHER?




USED AND ABUSED / 5@‘?sz<

STORY AN ART By N ——
RICK PEREZ : ~

PON'T KNOW WHY .
I FEEL LIKE GOING )/ il |
FOR A SWIMZ f

LIE, MANIFULATE, COERCE, STEAL ANF CHEAT.

I-I CAN'T
MOVE MY FRONT
LEGS.

WORRY, IT'LL
HELP.

q//A/}///n//;/ﬁ

YOU HAD
| A STROKE. JusT
REST HERE.

" Here, yoUu fr
CAN RECOVER
IN MY HOME. (
\







THIS BOPY
HAS HAP IT.
LETS GET OUT |-
OF HERE.

HOPEFULLY
THAT PONP IS
NEARBY.

ENDP




2\ ¥ af D
’ X7, DIXO
[} ’l oLD
\ : :
! . s ‘ ?If s
<y EXpth g R e K, £ e
3 HONET, il a8 A%/ 1M MSO GONNR  § FE A
: T'M TAKING THE ——" = S0P BY ARNOLD'S _ -
¥ Che To THe STORE. geroe T 60. IF YoU [T '
=2 == YOU DON'T NeeD 10 k= NO, 1 ) NEeD ANYTHING ELSE
r. 60 ANTWHERE RIGHT DON'T. CAN YoU TEXT ME. W
ol Now, DO You? REMEMBER T0 GET FEN oitio. -
ol | W3 _ Me & PREGNANCY RN T LOVE Y
N % o R A TEST BoB? A PR ToU. /SRR 3
! Y R ils TR L R § 4l
15 o T [ " - A L s = -~
WELL 2018 ; SV WHAT THe &
SCOUBH COUBHE S THE TEPR OF e ———  FUCK MAN?
50 DO YOU REMEMBER ™M 69 WITH GUY HOW 1S THAT kS 3
HOW T SAID 2017 WhS THe | oN Top A NoT 60LD? L
TeaR. of C‘ﬁ\ﬂ?" PANCE = SCOUBH COUBHE Smm——7 TS NOT. A 8
- : S0 THAT IS LITERALLY THe TS & ON'T SAY THAT i ¥
~ DON'T S
S0 '\ DUMBEST THING TVe /= AGRIN. - &
N N eveR Heped. /T - MRS ;;
gt/ (N YoU Ye——— e i | ‘ ¥
= TURN OFF THE  |oommmmmmipes el o bt -
LIGHTS eer?oze =
P YU 60T A WHAT'S THe. POINT? -
) =< BB 7 1 500N B 1 FND SomerHiNG
i) [ T0 BE HAPPY ABOUT, (TS TUST GONNE
- DIANE. HOW | B TAKEN AWRY. SOMEONE MUST Be
LoNe ARE. You TUST THe UNIERSE'S PUNCHING BRG AND
TAKE ML THE NEGRTNE CRAP SO
GONNK MOPE AROUND THE PEOPLE CAN BE HAPPY
| RPARTMENT? YOU MUST GET OUT :
Shipy B
GONNE GO C L¢] .DON'T
WELL IF THAT'S - ,
sl T . THe CASE, HOW DOES YouR w»ﬁﬁﬁonﬁaogﬁne '
- SN MISERY TIE INTO PEOPLE YOU oNiE ChTce
- - HAVEN'T EVEN MET, OR PEOPLE :
X T , YoU DON'T EVEN HAVE CONTACT
- ' WITH ANYMORE. YOUR LOGIC
- 3 DOESN'T MAKE SENSE.
| | B . " o e
AEH R e v :
| . . L k Ly e
[~ - I'(' .ie'.' fis - . = rl 4 u- ——
— _ 2 - - 1 ’ , “ -




V 1wt N

(' vede You Sy 1T
BECAUSE T LOVE

| " You AND YoU

A Need Hele!

- WHAT THE FUCKP!
DO T LOOK LIKE T NEED

ARROW POINTING DOWN AT
ME WITH SIGN THAT SAYS;
'LEME SAUE Me?’

BeCAUSE ALBERT, IF

™7 YoU CONSTANTLY LE WITH MSELE
= ERIESDROP ON

THEM EDNA?

WHAT'S Ue
B0B7 HOW'Je
_ Tk BEEN?

NOT MUCH
M JUST ON MY WAY T0

KATHY THINKS T'M GOING TO
THE STORE, S0 T HRVE TIME
FOR k QUICKIE.

608, We'Re
RIENDS. WE HRVE BEEN SINCE
. HIGH SCHOOL AND T'Ve WAICHED
i YoU SLEEP WITH DIFFERENT WOMeN
ALL THROUGH LIFE, BUT You'Re
® MARRIED NOW,

SBUING? DO T HRVE A HUGE

E I DON'T
UNDERSTAND WHY

SHE TUST DOESN'T
LEME HIM,

=1

KRTHY WRNTS
KIDS AND YOU'RE STILL
PLRTING THIS GAME. [T

NEEDS To STop

No, You
MOTHER FUCKER!
I'M DOING THIS
BECAUSE T LOVE

i1
T
: IEpe—— | s LT

HE HURTS HER PHYSICALLY

1 MUST DO SOMETHING. T'M
NOT GONNA STRND BY AND LET

= THe UNIMRGINABLE HAPPEN,
W I WouLD NOT Be ABLE TO

SHE LOVES HIM,

AND SHE FEELS GUILTY
THAT SHE LET HIM FRLL INTO
THIS HOLE. EVERY NIGHT He
COMES HOME DRUGBED OUT

OF HIS MIND AND TEARS

TE TUST PUT
TOGETHER THE PIECES
T'VE EMVESDROPPED
ON AND T MAY HAVE
LISTENED IN ON HeR

PHONE CALLS TO

AND How HER FRIENDS.

DO YOU KNOW
THIS? {

Sec SLORN IN BUILDING FoUR.

10 B& HONEST.
1 DIDN'T THINK YOU'D
REACT LIKE THIS. YOU HME
ALWRYS BEEN SUPPORTIE, BUT
IN THe eND ITS MY UIFe T'LL /o

FUCK YoU T'LL
60 See MARK IN THe
NEXT BUILDING. HE'S ALWYS

BEEN MORE OF B FRIEND A

DAMMIT,




, \ ' CoMe 10 THINK OF
T Ggoggg% II'[N:'JF%OEFNTEE IT, THE COLORS ON THIS PRET -
M BEST PANTING YET. Hm THE OTHERS BY K SHADE, AS R MATTER
THAT TRee 16 & UTILE ook BeTree IF THe LIGHT SOURCE
L WITH eveey TiMe 1 OFF, NO WoRIeS 1 WAS ON THE 0PPOSITE
LOOK AT IT. i A DOUBT ANYONE WILL ) =

_ NoTce IT. 4 D M STRRING N
= { Ft— OVER RGRIN. TELL THe ¥
CURKTOR THAT T'M GONNR fo
A\ Be LATE SUBMITTING MY A
i A WORK AGAIN. A

T'M GONNA STO‘fN A
) : YoU RIGHT THERE, ARNOL
808, ”0“‘?5 YEMH, HE CAN AND 1 HAVE BEEN TALKING
IT GOING? B A LITILE MUCH - oL ABOUT THIS FOR A WHILE,
' AT TIMES. WHAT : THIS NEEDS To STop A

NOT MUCH HAPPENED? | 808 , :
1 1UST FINISHED YoU'ge. NoT

- LOOK, TS : EIGHTEEN ANTMORE.
Sﬁealféeppmtb‘ 1 JUST TOLD HiM ¥ Messed Up 1 kNow, Vi
PN g THAT T WAS ON MY WAY BUT KAY CANT GINe Me B/ Some DRMAGE IF Yo Keep
Ll & 10 S€& SLOAN NEXT DOOR  THE THINGS SLORN DOES, GOING DOWN THIS RORD. THE
FOR Ak LITILE FUN, AND He GAVE  sLopN 1S Specip AR\ GIRL LIVES ONE BUILDING
ME THIS SPEECH RBOUT KATHY & AND SHE.. NEXT T0 YoU! HOW LONG

AND T WAS DESTROYING i DO YOU THINK YOU CAN
HER TRUST. A\ Keee THIS Up?

AS LONG
AS T WANT
I'LL ThLKE TO YO

—— LMER MARK

YOU HAVE T ON MY WAY To PICK YoU
ONE SMIED UP FOR DINNER. T MIGHT BE R
MESSRGE,  LITTLE LATE BECAUSE TRAFFIC IS CRAZY,
BUT HONESTLY, YOU'RE GONNA HRVE R
- LOT OF FUN TONIGHT. T'VE BEEN
PLANNING |T FOR MONT--" :
S
ONe ED F
MESSRGE. “HEY BABE.
T'M ON MY WhY
T0 PICK You UpP
FOR DINNER..."




; OH, THANK ‘You
FOR LETTING Me Come
IN DR. GOMEZ. T'M TUST
WORRIED RBOUT MY GRADE T
CANNOT AFFORD TO FAIL THIS
SEMESTER T'D DO ANTTHING
To PRSI

HMM LET Me
CHECK MY GRADEBOOK,
¥ I'M SORRY FIONA, BUT YOU HP(‘JE
A SIXTI-NINE IN MY CLASS AND
1 DO NOT ALLOW EXTRE CREDIT
AT ALL! IF YOU WANTED A
BETIER GRADE YOU SHOULD

OF STUDIED HARDER.

50, THIS 1S MY
FRJORITE MOVIE OF ALL
TIME. T DON'T WANT TO SPOIL TOO

MUCH, BUT ESSENTIALLY RICHAEZD PRYOR

INHEQITS 30 MILLION DOLLARS, AND
HES 30 DATS TO SPEND IT S0 He
CAN INHERIT 300 MILLION
DOLLA®S.

‘ [ . A GOING TO REPORT YOU

OH, BUT T JUST THOUGHT
PROFESSOR THERE HAS
10 BE SOMETHING T CAN
DO. MABE T CAN Helf
YOU QUT WITH THIS?

THAT THIS WOULD HELP e

6ET THe GRADE 1 NEED. T
DON'T MIND DOING THS, T'VE

ALWATS THOUGHT YoU Weee RGP gpc

S0 MTRACTIVE SINCE THe 4 e

FIGST DAY OF CLASS. Wi g

WHET IN Y :
6OD'S HOLY NAMe ] - RALETLNT WS |
hee. You Dower THIS 15 HIGHLY »
INAPPROPRINTE, AND 1

T0 THe DEAN. YOU WILL BE

EXPELLED FROM THIS SCHOOL

NOW T A GOING TO U-'P:LK
OUT AND GET SECURITY

To THROW YoU ouUT
OF HeRe!

BUT THERE PRE
RULES. ONLY 5% CAN BE
GAMBLED OR GIVEN TO CHARITY,
HE CANNOT TELL ANYONE ABOUT THE I L~

CHALLENGE, AND HE'S NOT ALLOWED 'S _ERSIER TO

DO IF THAT HAPPENED

THE 30 DRTS. 10 You?

10 HAVE ANTTHING HE BOUGHT WATCH 1T HRPPEN THAN R
WITH THE 30 MILLION AFTER ‘ EXPLAIN. WHAT WOULD YoU

7 WOW THAT Seems

CONVOLUTED, WELL MPPRRENTLY

o 28 B THe BATHROOM
. HELLO? 208.
{ SLOAN? WHeRe [ ]

kee You? 170LD MY
WIFE T WAS GOING TO
THE STORE, SO T DON'T HAVE
LONG. SHE DID ASK Me To GET
k PREGNANCY TEST FOR Heg, SO 1
NEED TO MAKE SURE T HRVE TiME
T0 60 AND GET (T FROM THE
GRS STATION ACROSS THE
STREET.

10U KNOW RBOUT THE
CHALLENGE, SO T TUST
LOST MY CHANCE AT 300 J
MILLION DOLLARS. /-
THANKS & LOT.

SHIT, SHIT,
SHJ’T, FUck!

WHAT
HAPPENED?
pee Yol
OKA(?




-)

HERE'S
TOUR COFfee
SIR.

NO RUSH
BUT I COULD DO
WITH THAT RePORT
SOON.

UMa...
LUNCH TODAY?

..YES, YES
YOU CAN See Me
RSKING HIM NOW,
HOW'S THAT REPORT
LOOKING?

COFFee RS
USU... WolH NICE
FACE FUZT.

WHY DIDN'T
YoU CALL LAST
NIGHT? T WAS
WHTING UP!

URCH,
1 Neeb THAT
PAPER WORK
Now!




MORNING,
Wow, T'M DIGGING
THe WILD LOOK
SIR.

=)
=}

10

WHAT? WHEN
DID YoU GrROW
THAT?

=)
-)

|

12.30

«

\%

The Boss

Where is it?
WE NEED IT NOW!!!

=)
-)

DO YR MIND IF
T LeMVE THIS Hewe,
T CAN'T GET ANY
FURTHER.,

T THINK
THERE'S SOMETHING
LIVING IN THeRE.

T'M LeMING,
WE TUST DON'T See
EACH OTHER RNY
MORE,

YOU Neeb
TO CLEAN UP SON
AND GET ME THAT
REPORT NoOw/

AeReH
T CAN'T
BREATHE!







SCRIFT TIM PERRY
ART: KEN BEST




SHE'S BEAUTIFLL.

IWisH I PIDN'T
HAVE TO PO THIS.

NOT HERE.
NOT LIKE THIS.

BUT THERE'S
NO OTHER WAY.




YES, BUT I'M HEAPING
BACK TO THE OFFICE
pak IN A MOMENT.

g7

) s
/

\ ‘.
y
_Jf

i

EXCUSE ME,
SIRT HEY! YOU
PROPPEDP--

MA, T'LL CALL
YOU BACK.




"IT WAS
NOTHING."




N

AND
OUR DES

\MONSTERS MOVE TO
OLATE SHORE-

R




AS IF A SIGN-~

RZ ¥ L N

if






SMALL PRESS
PREVIEW

-~ The Pull List

Introducing, The Pull List - the indie comics magazine and small press fanzine.

But hang on, isn't this Sliced Quarterly, the experimental small press anthology?
What does that have to do with some fanboy fanzine? This isn't the avant grade
and thought provoking comics | came here for?

Well, it has everything to do with the title you are reading actually!

The Pull List and Sliced Quarterly have a lot more in common than you might
think. We both started as digital only projects, put together by creators who
wanted to do something different from the traditional. We were inspired by the
Can Do attitude of our contemporaries and decided to leap head first into this
wonderful world as we both wanted to give something back to the community
we were a part of, but in our unique ways.

Both started with modest goals, and have grown from tiny digital editions that
were read by a loyal faithful to larger print volumes that now sit in people’s
comic boxes. This crazy journey has even seen both Ken and Myself, step out
from behind the editor’s table and and sit behind an actual table at a
convention, allowing us to experience the world of small press comic creativity
in a new light and meet the great British comic buying public in person!

Oh, and we're also quarterly.

So there you have it, we're not that different really, after all. Just as Sliced
Quarterly celebrates the best of small press by encouraging new and exciting
creators to showcase their work for the first time, at The Pull List we champion
the best new indie and small press creators by reviewing their work,
interviewing writers about what makes them tick and showcasing some of our
favourite artists work.

We also both look to be part of a wider comics community, celebrating what it is
that we love about the quirky and strange comics which we discover every day.
But also do our bit to encourage and develop that community in our own way.
Because it is that sense of inclusion and friendship that is why we have dragged
this tin pot hobby out for 10+ issues and spend all our waking hours worrying
about page counts and deadlines. After all, somebody’s got to!

So if you want to know more, our latest issue is out now and features 5 of the
Coolest Indie Comics creators round, including Sarah Graley, Russell Olson,
Todd Oliver and Jenny Clements. And we also have reviews of some of the best
new indie and small press comics around. Previous issues have included our
rundown of the Best Indie and Small Press Comics of the past 12 months, a look
at The Future Of Digital Comics, A Guide to Kickstarter Secrets and also an
exclusive cover from comics legend Shaky Kane. Not bad for a fanboy fanzine,
eh?

You can download back issues digitally at
www.gumroad.com/pipedreamcomics

and you can find even more great indie and small press comics comment and
talk at our spiritual home www.pipedreamcomics.co.uk.
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We pick 5 of the coolest ' ST
creators of the moment!

ANDY WCLIFT *= ADVENTURES IN SCiEHCE 0UT OF TIHE P & SARAH GRALEY ® RUSSELL OLSON ® JENNY CLEMENTS .ﬁ
MIDNIGHT MAN = PARADISO * AWESOME COMICS & NICK PROLIX ® TODD OLIVER ® THE COMICS SUMMIT ;
GATEWAY CITY = VOID TRIP = TRUE BELIEVERS 2018 === #NOBROW ® AVERY HILL ® SELFMADEHERO & AND MORE! ==




SPLASH!

SHOWCASING NEW WORK FROM THE BEST INPIE ARTISTS

The Siren by Chris Imber

and Chris Jenkins

This fishy female is one of the many
stunning images in the new Reckless
Hero Art Book featuring a host of
new characters as well as some old
favourites from the creators of The
Last Sheriff and Operation Boom!




DISCOVER
SMALL PRESS

Rozi Hathaway’s beautiful, thought-provoking, poetic style is
showcased in her new book Cosmos And Other Stories We find
out more about what inspires her highly personal style.

Can you tell us a bit more about the
idea behind Cosmos and the way you
go about crafting your stories?

Rozi Hathaway: Cosmos started of f
as an idea to write about my own
loneliness, as a way of dealing with it
and turning it into something beautiful.
It was also a totally different way of
working for me. Although I've created
short stories for a number of years for
different anthologies (Broken Frontier
Small Press Yearbook, Dirty Rotten
Comics, A Bit of Undigested Potato,
Sneaky Business), this was the first
time | created stories with the intent of
collecting them together in one book,

It's published by Good Comics, how did

you get involved with them?

RH: I've known Sam and Paddy
through the comics scene before the
Good Comics name was born, and
after tabling at the same events and
supporting each other’s ventures (Dead
Singer’s Society, Sneaky Business) it
seemed like a natural progression to
have them as my publishers first time
round. Sam brought up the idea of
publishing my next work as an option
at BCZF 2016 and again at Thought
Bubble, and it just seemed like a great
idea - and it really was! Sam has been
my editor throughout the process and
we made a fantastic team as he had
no qualms about pushing me to make
better work.

Cosmos focuses on themes of
loneliness and isolation, are you quite
anindependent character?

RH: | am a fairly solitary person, but

as | mentioned above, my reasons

for writing Cosmos started more as

a cathartic process in dealing with a
failing relationship and cutting loose
from some unhealthy friendships rather
than any deep desire to inspire people.

days | tend to do four to six layers of

Rozi’s artwork uses colour to convey emotion and
- mood in a way that words simply can't

Talk us through your creative process

- what materials do you use and how
long does it take to create a page?
RH: Generally speaking | write first, and
then hash out my idea in sketchy pencil
alongside a sketchbook containing
character development and ideas. After

- this | work on a small-scale mock-up

book to figure out the layouts and how

to best emphasise certain elements of
the story, which can be one of the longer

parts of the process. After I've figured
out exactly what I'm doing, | draw up the
pages double the size they'll be printed
at just in pencil until I'm 100% happy
with the composition. From there | use
a lightbox to ink up the lines with Indian
ink pens onto cartridge paper, and then
paint onto the same surface. These

“COLOUR GiVES FAR
MORE OF A FEEL TO
THE STORY THAN M1
WOROS EVER (OULOD”

paint on the final artwork, though there
can also be layers of coloured pencils
and digitally added layers of other
painting work, depending on the project.
Although there are a lot of stages it take
as long as one might think - | started
Cosmos and Other Stories around mid-
November and it was completed and
ready for print by early-mid March.

We love your use of colour!

RH: Thank you! Colour is a very
significant part of my creation process,
with the colour palette for the story often
firmly decided before I've even written it.
Anyone familiar with my work will know
that I'm fairly speech-light in my stories
with some being totally wordless - so
for me colour gives far more of a feel to
the story than my words ever could.

Your books also have a quite ‘Scandi’
feel. Are you inspired by Scandinavian
landscapes and people? You seem to
love drawing a fir tree!

RH: I dolove a good fir tree and a
mountain range, | can’t deny that! | spent
a couple of years learning Danish, and
almost two years ago | spent some
time travelling through the main cities
of Norway, Sweden and Denmark. The
research | gathered on that trip led me
to write Njalla about the Sami people,
but I had a lot of experiences | wanted
to feed into my comics that | didn't get
to use right away. Within comics and
outside in the wider world | have a keen
interest in history and different cultures,
with my first comic The Red Road telling
a Native American tale, and @ being set
in Polynesia.

Buy Cosmos And Other Stories from
www.etsy.com/uk/shop/rozihathaway
or goodshop.bigcartel.com
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Publisher: Avery Hill Publishing
Writer: Tim Bird

Artist: Tim Bird

Price: £9.99 from
averyhillpublishing.bigcartel.com

Kadhers B Teac

Publisher: Throwaway Press
Writer: Kathryn Briggs
Artist: Kathryn Briggs

Price: £8.99 from
Amazon.co.uk

THE GREAT NORTH W0OD

A foxand a chicken go down to the woods

. hanks to his thoughtful
musings on the world around
¢ us Tim Bird has created a
unique voice for himself in the
UK small press scene. After a brief sojourn
into snooker with The Rocket, Tim heads
back into the woods to tell a story of urban
growth and decay, via the nocturnal habits of
a fox and a late-night chicken shop.

The Great North Wood in question, is
actually in south London, and stretches from
Lambeth in the west, to Lewisham in the
East, Deptford in the north and Croydon in the
south. Bird's book looks at the history of this
once-great wooded area and its influence on
everything around it, as well as the impact
that deforestation and urbanisation had on
society in general during that period.

The chapters and stories are threaded
together by the presence of a fox, who we
first see rooting through the boxes from
a late-night chicken shop. We then follow

MAGPIE

his journey and that of the wood, from the
moment the trees began to grow, right
through to the modern world and their
subsequent takeover of a decaying city ina
non-specific rural future.

As you might expect, The Great North
Wood reads like a slow Sunday walk through
a forest and it almost feels as if you come
across these moments of narrative clarity
in the same way you would a clearing in the
wood. This makes for a very tranquil and
calming read, as well as one that informs and
inspires, and encourages you to think about
the world around you.

Bird's artwork has a glorious simplicity
to it, with very few wasted lines. However, he
manages to capture the rural scenes in a way
that is really special.

Whether you are an urbanite or a
country soul, this is a truly magical read and
it's a book you'll find yourself returning to
again and again.

Comics on maps, whatever next?!

. hefine line between comics
and art is blurred even further
1 by the fascinating work of
Kathryn Briggs.

This new collection, courtesy of
Throwaway Press (publishers of small press
anthology Dirty Rotten Comics), brings
together a selection of Kathryn's work in
one fascinating package.

Magpie really is something to behold
as Kathryn's unique approach to storytelling
sees her break down what makes a traditional
comic page and turns each into a work of art
as well as a narrative.

She even manages to push the
boundaries of what comics can be produced
on by using different textures of paper
including graph paper, calendars and even
maps, to give her books a unique angle. And
rarely does that adjective mean as much as it
does with Magpie.

The tales are eclectic, and range from

personal reflections and family anecdotes to
scenes from Shakespeare, each one told in
a different style of artwork that showcases
what an exciting and diversely skilled artist
Briggs is.

From stylish pen and ink, through
to beautiful watercolours to multimedia
and more, it's worth picking up just to see
the variety on every page and it certainly
rewards re-reading as you pick over every
brushstroke.

Although the stories are more towards
the artier and contemplative end of the
comics spectrum, they are presented in such
a way that you can't help but be drawn into
them, as you read slowly to truly digest and
appreciate every panel.

As such it's not the easiest of reads for
those who prefer their comics to be quicker
paced, but for those looking for that next star
in small press then Kathryn could well be the
one to watch.



Our favourite of the four, Super
Freaks has an all ages appeal, but it's
smart enough to leave some meat on
the bones for adults toread and enjoy.
When all the superheroes disappear,
the sidekicks must step up but
will they be up to the task when
an alien invasion looks set to
defeat them. Ata time when
folks online are grumbling
about not being able to get
their superhero fix from the Big
Two, Super Freaks is a really
fur and readable adventure
in a very classic mould. The
characters are interesting and
diverse without feeling like a
box-ticking exercise, and the story also
includes super-villain sidekicks, which
adds a nice twist. The artwork is vibrant
and colourful with bags of expressive
facials and some eye-popping visuals.
The dialogue crackles with youthful
banter and is augmented with social
media and instant messaging to make
it feel young and contemporary. It
has that same sense of vibrancy that
Ultimate Spider-Man had when it burst
onto the scene, and mixes a smart
understanding of superhero
lore with enjoyable storytelling
Itreally does remind you just
how great superhero stories
can be.

Get Super Freaks for £1.99
from www.comixology.co.uk

Elephantmen 2261: The
Death of Shorty is an exclusive
new chapter of Richard
Starkings' long-running series
and provides a fantastic jumping-on
point. While it invites new readers

The digital comics giant introduces
ComiXology Originals. We look at
the opening collection of four titles

in, it also provides enough depth for
long-time readers too. The
stary focuses on Shorty an
elephantman who is shocked
when he discovers a group
of tortured and crucified
animals. This sets himoff ona
hunt to track the killer and also
sees him cross paths with
veteran characters Hip Flask
and Jack Farrell. As
with all Elephantmen
booksthe staris
the art with Axel Medellin's
rendering of the animals being
truly breathtaking. The level
of detail is exceptional with
every hair, wrinkle and eyelash
rendered in immaculate
detail — especially in the
opening scenes. However,
this detail can also cause
problems with some of the
other panels, as occasionally
the wide angle artwork looks
simplistic compared to the E A
more detailed close-ups. An ;
intriguing glimpse into what \
makes this long-running 4
series such a firm favourite.
Buy Elephantmen 2261: The
Death Of Shorty for £1.99 -y
from www.comixology.co.uk &
Ask For Mercy is also
from Richard Starkings, and
opens with an estate agent
trying to do business over
the phone when a stranger
strikes up a conversation.
He persuades her to come
and meet some friends,
before taking her through
amysterious red door into
another world. And it's
here that things get really
interesting... The introduction of this
otherworldly realm allows artist and

SAVA

co-creator Abigail Jill Harding to cut
loose with some spectacular
visuals thanks to her painterly,
mixed-media style that
reminded us a of Lyndon White
(albeit more intricate). Her work
is the real star here, as there
is not much story to discuss
and the character work in the
first half feels a bit formulaic
Fortunately, the outstanding
world-building in the second
half makes up for this and
creates a book that is definitely worth
going beyond the door for!
Buy Ask For Mercy for £1.99 per from
www.comixology.co.uk
Savage Game s a mix of Jurassic
Park and Running Man with hints of
The Island Of Dr Moreau, Savage Game
sees scientist Conner Bowen head to
anisland tovisit his estranged brother,
a world famous bio-engineer.
Here, Conner discovers his
brother’s interesting sideline,
which involves genetically
altering animals to pit against
each other in deadly combat,
known as the Savage Game.
Writers Ryan Kalil and Shawn
Kittlesen have crafted a fairly
generic, albeit very readable,
thriller with the odd interesting
twist along the way. The
artwork from Chris B. Murray is a mix of
fairly slick linework on the characters,
mixed with some interesting, albeit
slightly cheesy animal hybrids that feel
more like cut-and-pastes rather than an
interesting genetic development. With
gaudy digital colours it lacks anything
that makes it really stand out, but at 60
pages you get a full story for a bargain
price. In other words, Savage Game is
not such a total beast!
Buy Savage Game for £2.99 from
www.comixology.co.uk




EVENTS

SHOW REPORT:

TRUE BELIEVERS COMIC FESTIVAL 2018

Event: True Believers Comic Festival 2018
Date: February 3rd 2018
Location: Cheltenham Race Course

As convention season comes around
again, it's time for Stuart Mulrain and
his team of agents to lead the charge
with the True Believers Comic Festival
(TBCF) Now in its fourth year, TBCF
doesn't look like it's going anywhere
any time soon, but can it continue

to impress with its events or has it
reached its peak?

From the outset, the festival
appeared to stick with what had
worked well last year. Stewards
directed traffic towards the busy car
park and queuing was set up perfectly
to make sure not too much time was
spent waiting in the rain.

Inside was similar to the
previous year with the Cheltenham
Racecourses’ main hall filled wall-to-
wall with an array of incredible talent
and sellers — some now veterans of
this Gloucestershire con, while other
newer creators were making their mark
for the first time This year's convention
also returned to its original focus of
small press with a great deal more
presence than the previous year.

The event rooms upstairs
were filled from beginning to end
with interesting and eclectic panels
and workshops offering something
for everyone, including a 'discover
something new’ panel to a zine-making
waorkshop, and there was even a live
episode of the tremendous Awesome
Cormics Podcast. However one of our
only negatives for the day was these
were very poorly attended and we can't
help but think it might have been due to
thern being so far out of the way.

Our other negative is a minor ane,
and was that the day was so packed

with panels, guests and traders, it
felt as if there was just too much to
doin a single day. Of course, that is
a happy problem for a convention to

“THE DAY WAS 50
PACKED [T FELT
AS IF THERE WAS
dUST TOO MUCH
TO DO/

3 3 o L 11
ST Cosplayers were St el
P ve all kinds of

ysteries at TBCF2018

have, as it speaks volumes about the
event drawing in so much talent. And,
hopefully, it will give Stuart Mulrain
an incentive to spread the event over
two days?

Overall, 2018's True Believers
Comic Festival was another success,
having overcome many of the obstacles
presented inits first three years.
However, the question is what can the
organisers do to beat this fantastic
year? There's only one way to find that
out, but, for now, TRCF should be proud
of what it has accomplished. JB
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Charlie Bazaldua
WRITER
Instagram: @hypestcharlie

Ken Best
ARTIST

kdavidbest.deviantart.com

Dino Caruso
WRITER

Twitter: @carusocomics
carusocomics.com

Tom Curry

CREATOR

Twitter: @thischucklehead
puntoten.tumblr.com

Przemyslaw R. Dedelis
ARTIST

deviantart.com/arucardpl

Craig Dixon
CREATOR

dollycatO70@gmail.com

Ryan Haack
WRITER

Instagram: @ryanhaack98
rmhaack.wixsite.com/ryan-haack

Ben Peter Johnson
ARTIST
blythemporia.blogspot.co.uk

Daniel Morales
COLOURIST

Kacee Navarro

ARTIST

Instagram. @kaceenavarro
kaceenavarro.tumblr.com

Rick Perez
ARTIST

Tim Perry
WRITER
Twitter: @freudenvollere

Ken Reynolds

CREATOR

Twitter: @ReynoldskKR20
Instagram: @ReynoldsKR20
kenreynolds.co.uk
cognitioncomic.bigcartel.com

Alex Thomas

CREATOR

Twitter: @pipedreamcomics
Instagram: @pipedreamcomics
pipedreamcomics.co.uk
gumroad.com/pipedreamcomics

Ethan Wiltshire
CREATOR

Twitter: @EthanDoesComics
lettherebecomics.com
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Are you a comic creator?

If you've enjoyed this issue, and like what we're all about,
get involved. We are beginning to look for long form
stories, especially new creators looking for help to make
thier first book.

We're looking for ‘slice of life’ stories told in experimental
and innovative ways, this includes comics, narrative
illustrations and infographics. We aren't interested in
zombies, vampires, aliens or superheroes; there are plenty
of comics that have those bases covered.

We want stories that communicate. They can be funny,
serious, moving, thought provoking. You can do whatever
you want, as long as it isn't offensive or inappropriate.

We put the spotlight on the narrative potential of comics.
HOW the story is told is as important as WHAT it's about.

Writers, artists, or all-round creators are welcome.

slicedquarterly.co.uk/submissions

Twitter: @slicedquarterly
Facebook: facebook.com/Sliced-Quarterly
Email: editor@slicedquarterly.co.uk

All material is copyright of the respective creators.
Editing, Design and additional lettering by Ken Reynolds.
Sliced Quarterly #11 is published by Ken Reynolds
kenreynolds.co.uk



